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his thought in, nor to acknowledge the pleas-
ure to be derived from his presentation. The
thought itself, as a personal reaction to life,
and in the end as a contribution, destructive or
constructive, to the slow shaping of human des-
tiny which works out through the machinery
we call society, must be at bottom of decisive
moment in the award Time shall give him. The
personality of Shaw is, as our scrutiny of his
work has made apparent, piquant and arresting;
and his manner of unfolding it in drama has added
to the joy of nations. But is his thought, when
we strive to detach it from the manner of presen-
tation, of such validity and vitality as to endure
the wear and tear of Time? That is a question
that goes deeper, and cannot be dodged by any
author who would claim serious consideration*

That Shaw is not a philosopher in the sense
that he has evolved a synthesized general view of
things, has been shown in former chapters, in the
course of the study of him as social thinker and
mystic poet, I have suggested that the literary
artist as such is never the philosopher, first and
foremost; for the moment he becomes a philoso-
pher first, he ceases to be a literary force. Con-and the dramatic clinch wMch hold the attention                          |
